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UMBRA, good old Uw agaim, is pub oul by Johr
Hitcheook 300 €. Univarsity Plwy., Balitmers 18
Marylend, #84. Monthly, it dells Sor 10§, sube
3/ab¢, 8/80¢, higher subs not 2dvised DUt greedi-
ly accepted. Umbrs 18 alwayo dittoed (AIWAYS. do
you henr, Janssm? §,, and thie io isgus #i%, FPor
July ve%. FProbably gilsd out July 5. Az oless
%6 B.M. 68 I Gun weke wp, Jheck your recei
dates, funsl I you're in Balto..call BEB=-74720r
£17-7580, @d 4pop sround for a chat.l'm lonely.

"Burnt Umbra %’

EN THI AFXHI - editorial =~ JH - page 4
The firet entry into the ocontenis contalns
a contemptuous constant and & convented
sompiler.
CONNECTICUT YANXEE VERSUS COUNT BELISARIUS -
book review - Xoah W. McLeod <« page D
This i8 Noah's Return to Umbra, and staris a
new series. Welsome back!
CRITIC ON THE HOTSEAT - ofitique = Larry
Z2tark 111 =~ page 7
See what happeng shen you try to slip a free
plug past me? Ztark indeed...heh neh...
MORE REVIEWS - an wntitied colum - JH =
pege 14
If this is going to continve in Um, tell ne
and I'11 title ift. A Brave New Experiment...
I TRAVELED TO THE MOON AND BACK{ - shortd
feature = EQ Cox = Dpage 15
Well, what would YOU call it ?
TEAAAT - letter column <= mnob quite every-
body, I'm sorry to say - Dage 17
If you went more interesting letier coluzns,
for heavene sake get out and Write Themi
CHICKENSCRATCHES - fanzine reviews = JE =
page 23
If you want more interesting revisws, get
out and publish more intereciing fanzineBo..
LAST BREATH OF LIFE - the final editorial
that rattles Mr. Bogge = JH agein - PoaB7

COVER by Fred von Bernewltz. Let's have a
popularity contest:iwhose covers do you like
better, Fred's or Ted White's? )

INTEAIOHS By Fred ~nd Larry Bovrne {FvE,1B),;
w1 comartesy of 21d sopgy, Tthe Yowes Pittoo

f-=»;)FL&W@@:wnyumemnstmwmmhw:

Jan Altoheock, 500 B. Universivy FEwy oy
C3tluore 18, taryland, U.8cho

1+ +om know of anyone who's noving (or you're

sovine vourself), let me know and 1'11 publish

the new nddress on Umbra 15°s contents page.
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~—a ~ I IN THE SUSGInMING, let me offer & note of
‘.f\ 1 Lg [j - M/LJ‘apirh iation %0 Jan Jaacen for 1lust issue,

L__ 4 L A /Al 1lvhich he Syped up, mimeographed, and mailed
out, and on which he did a beuter job than I could have ever hoped %o
have done myself. Un 13 felt the ioss of hic column, I believe (and so
says everyone who!s mentioned it); and Ur’s lateness was c}ueE as well as
Jan‘'s conspicuous sbsence,; to the ptroken=up life he's Zed since Easgsiex.

I hope you've had a2ll the bad luck arowmd home that's coming %o you,

Jan. Thanks a milli>r for Uz 13,

Just yvesterday I got & smoll package from Ellie Mille marked
JANTALK I. It's Jan for 30 minutes on uape for USfandom, aznd he did
a splendid job of timing, Fezbhaps one should let Jan zun the "“offioial
progremnes® at British cons. And, Jan, you speak English. very well.,

I'm taking the tape over to WSFA tomorrow night, and, if all goes well
I'11 pass it on to the Ency or Ted White to be @ent arcund rapa, as Jan
wanis, 1°'11 also %ry to get a copy of it to keep in this area. Itis a
fascinating tape, and it night be worthwhile for several copies to be
made along i%s Ameriocnm journey.

Vhat is quality? (ihat changed the subject, didn't i%?) To start
at the lowest level, I have &two mental imoges filed under quality. One
is a dellcate, cultured, cducaied person (right out of the Vew Yorker
mnasthead, in fact) holding wp one manioured forefinger, opening his
pursed 1ips (a ia Ustinov?) and emitting the pearl=sheped sound from
his pear-shaped vibrant palate ; "Cuality." The other is e science fi o
tlon fan/oollector, over 30, with o .day’s growsh of bristle, at a con
(regional), going around with an - - vintense look in his eye,
slapping his right fist into his lieit pailm, and demanding, "Quality §¥

The first image i3 positive (you see, I used {0 e a dreem—initer-
preter), representing what "quality" is recognizing it as a sitaie of
artistic expression; the second, negative (and all oo common in fandom)
representing a desire, fanatio, %o get away from uminspired expression
churned out almost from force of nabit. I doubt if most Tane who scream
for quelity in promags have a definite idee of what they want; they
remember when 8tf was new and exciiing %o ithem, and & few masterpieces
of short-story writing here and there, and they want to get awvay from
the literature for the wvn-arty public, whose %aste hzen?$ been developed
80 far. And not f$oo many people with a good education can put quality
into words, no matter how well acquainted they are with it.

So I, a fen who®s trying %0 become a bit educated., shall try it now,
Quelity, without any adjectives, and referring %o writing (if I had more
space, tlme, and abllity I%d expand it to all the "fine arte"), is an
attribute of = piece of work which attains a certain degree of artistic
("literary") excellence. To be artistic & writing must firstly be com=
plete-=it muat consist of an effective 8tyle, three-dimensional thoughts
and characters (le, humen beings), and a good plot. Secondly all the
parts of the writing must work together %o preduce the wnole; the style
must itself express the meaning put through i%, the thoughts nmust them-
selves express the characters who originate ther, and the characters
must themselves act upon one another a8 the pist demanda. Artisticness
comes from skill in putting together the parts of the story to work
together with maximum eificiency.

The plot, then, is besic. A plot ie an event or connected series
of events in which the principal characters participate, and is the
center around which the giory is organized. A sanpie plot would be
\ {continued p. 27)



SONECTICUT  YANKEE

persus
COUNT BELISARUS

by—

NOAH W/, MELEOD

De Cemp is an engineer by prcfession and training and a sclence
fioction writer by avocation. He is also 2 man with a conelderabls
Imowledge of history and & kzen sense of the ridiculous. He is
therefore well fitted to write the story of Martin Padway, 20th
century American, thrown back intc sixth century Italy.

LEST DARKNESS FALL was published in Unknown Worlds well before
the end of Vorld War II. It can thevefore be safely sald de Camp’s
object in writing it was not to ridicule the American Governuent's
Far Eastern policy, which turned out to be curiously parallel %o
and as disastrous as the poliocy of the BEyzantine Empire in Italy
and North Africa. In particular, the yarn was written before people
noticed the r esemblance between MacArthur and Belisarius, the great
Byzantine generel.

There i€ = herd cover edition of the novel, published (if my
menmory doee nct play tricksa) ny Holt, I recummend the¢ hard cover
edition, i avallable. The Galaxy versjon 18 condensed and ineptly
80, leaving out many of the choicest episodes and jokes.

De Camp says ne &lways wanted to write a story of the type of
A CONNECTICUT YANKEE AT KING ARTHUR'S CQURT. Then when he read
Robert Graves®' COUNT BELISARIU3, he decided to do one of sixth cen-
fury Italy. If Gravee read LEST DARKNESS FALL, it is dollars to
doughnuts he c¢idn't enjoy it. Graves has a reverence for the past,



which de Camp, aznd for that matier Hark Twain, coupleielr lacik.

For readerc who know nothing of history, I had beitter give a resume
of events. The Ostrogoths, under Theodorie, invaded and ovcupied Italy
in the late fifth centry. However, Homan civilization remained intact,
much as Chinese olvilization wenlt on under the Manchus. The Byrzsntine
Emperor, Justinien, having recoaquered North Lfrica, zent his gensral,
Count Beliaarius, to conquer Italy. Belisarilus was o military genius,
but llke NacArthur in the Korean wer was not adequately supported. The
resulting twenty years’ war ruined Italy,and ushered in the dark ages,

When Martin Padway, a young American azchacologiet, finde himsel? in
sixth century Rome, his fivet impression 1ie that he has wandered onto
a movie set. However, when he oriented hrimsel? to his situation, he
gset sbout the problem of making a iiviar. His first venture wms disiil-
ling brandy from wine. From there he branched out into journalism. BHe
was &slways hampered by the limited technical knowledge and primitive
tools of the anclents. lost people do not realigze how much modern gad-
gets are dependent on specialized equipment for thelr manufacture. The
best fire arm a modern gunsnmith could make with the tools of the Romans
would be a smooth~bore muzzle loader.

From journalism, Martin moved like Churcnill in%o politics. He makes
and vnmakes Gothie Kings; organizes a night altack on the Byzantine
camp, and eapbtures Beligarius.

De Camp hag apparently read Gibron, =8 well as Gravee and Mark Twain.
Scme of his characters would make a Tammany ward heeler seenm honest,
and a Southern "wool hat" congressman seem enlizhtened. Nor are the
clergy spared : & bishop i3 mentioned who keeps fwo concubines; the
reigning pope is referred to as "an old vescal." ost of th Cobths
leve IQe comparsble with the brighter occupants of a home for the feeble
minded.,

The women are sharply individualized, yet remain types rather than
individuals. There is Julla, Martinis housekeeper. who disguste him by
her parasites; Mathaswentha, the bloodthizrsty Gathic Princess; Dorothea,
the proud Roman beauby. Julia and ifathaswenthe are so overdrawn, delib=
erately in my opinion, as %0 be funny ab times. They arve more akin to
the heroines of ROGUE QUEZEN and THE VIRGIN OF 2ESH than to resal people.
Dorothea is pathetic rather than funny.

It is somewhat doubtful whether the capture of Belisarius would heve
led to the decisive results told in the yarn. Justinlan's army was
more than a rabble of mercenaries dominated by the brilliant minds of
Belisarius and Narses. The Byzantine army had a trained officers?® corgs
and a sound military doctrine. Iloreover, it was backed iy sea power and
by the financial and industrial resouces of Constantinon le.

LEST DARKNESS FALL is a good varn of the "Connecticut Yankee! school.
It is well worth reading; but if the hard cover adiiion is available, in
Ghu'e name read that. The GALAXY people botched the editing of their
paper bound versicn. ===N7cL

LEST DARKNESS FALL; L. Sprague de Cemp. Galaxy Novel #24, Calaxy Pube
lishing Co., Inc., 421 Hudson St., Wew York 14, W.v. s o
Ncah has recovered from hie 1llnesg. and with this article he
>, resumes his bvook reviews for merao JH.



Kver reveived an "editorial
uirestive" fron Sean IIitchecook ?

They strike a masterful balaace
§¢E&§ . ketmeen diaotatorial demand and
\ 1 misty-eyed appeal; and, though

: ~ I'm wgually convinced upon e~
TL% H T‘Q{iﬂ AT ception that a) I won't find
Ji¥ § 1L : O A the time to do anything thie

issue. and b) even if I were
i/ floatins in free time, there
(K are uo subjeots lying around
i I looge, Umbra usually has a sub-
mission by we well before dead-
line. Of eourse, as. John con-
fided 1ss% Lnpsh, the real deadline for any issus ig 2 sors of lanhatian
Project Seourits llakter, so that he can receivs "lats® uanuscripts in
plenty of tice...lmt that's the least of his editing acomsplishments.
Fipinotine, I sug vud bing for him this time; bsen mulling for months a
12=page sr¥iola-niverbisanent for that as=yet-unoublished masterpiece
PSTELLAM~=. 12403 of Pag Fiction" which Ted hite and I hope will thwd
upon thz aoerna 4319 suwawier. But vhat does Sean bave to say? In one
monstrous nara-rooh he sez (franslated), "I'm overstovcked with fannieh-
ness; o baok 1o eeisnos-fivtion.”

But herz I hove him trapped. I nay not get to see my frabjous
nasthead sloran ("Fiction about Fans...seriocus and otherwise") in purple
print ((you just id,camm you~jh)), but at lgast 1 have a reason té
clear an eijhit-nonth-old idea oult of the memory banks. Bagk around last
Auvgust Charles Beamuwnt began his column on the “Sciencs Soreen' in FaSF,
and the title of this article leapt into mind. 1 gsombed through Tedis
enozrions files of prastically everything, digrming out Beaumont sto;ies
I'd read, and looking for all theose I hadn't, 80 that I could critieize
the new critic. I smuggled the mapgs out of Vashington when the summer
was8 over, fully expectins to take care of the idea some afternoon when
the fanily thousht I wzs doing homework, Then I got sooked with REAL
horiemork, and the pile of mags just sathered dust. And now Mr. Hitchoock
e »;lden opportuniiy.

”ivesaggxﬁ%n% -% sreomgpto me the first cogent column of criticism that
gcience fiotion movies have been oubjocted to. He's had experience wor-
k¥ing in Hollywood, and he hags done some particularly cood and provocative
worﬁ in the maragzines. He stands in an excellent nosition to howl over
the putrid and coo over the classic as they stream fromathe celluloid
mills., 8o far, I think he's managed to do just that, and do it in such
2 vay that his colwm stands equal in oy mind with Tony Boucher's coliumn
in the same mamazine~-und that's about ag mshily praisinc as It've

Aver Semil.

Bonuwmont 1a stories, houwver, would apvear to be o very uneven kind
¥ rentuz. [ thoat wesoed?, 1% ni~hd be pood to note that both BSeaumont

e Brecdmery are pringed side-ng=slde 45 the 1ast Beawacnt-containine

U hiowe: nelsher oue Ras & sdicnte-~fiction theue, but thatls irrele-
vert ot wen seen %0 we %0 e rood, ond iupertect, for exantly thae
appoeits prasond. Veapita a 10% ot oriticien leveled at Ray, his storiea

have & muoh deoper effzet ghen good and stir more depth of thinkire thaa
the ordinery writer. Thoush 1t often appecyrs to be an anti-science atti-
tule, Lils material does cvontaln 2 belrock of philosophical point of wiew
that makes him an important write:



His problewn is atyls. A Bradbury story alwaye scems to we %o end
urong. though upcn examinaticn the etructure is always o0d (in hic vest
remember), and the theme is illustrated proverly. 2%ill, I feel thnerc
ie an aura of the ominous thal cliings conalgtently to the wrong signposts
in the story, rreparing Mﬂj if not “the reader," For tuwne in stoxy-~line
that never occur. A nd I think that’s becauvse Ray points thege signposte
out with narrative tage %hat shovldn't e there, intentionalily building
the story awry. His cther problem, so far ag I'm concerned, is that guc-
tatlons 80 very often seen stilted, and vholje pogseges are writtven
funny.® Things are in suck a atate that it's only the oocazicnal pare~
graph of Bradbury's (ond those the more poeticuesages, such as the ope-
ning of 'The Long Rain, *or the pieces of 'The Golden Apples of %he Sunt
that desoribe the man-iire relailcachip) that seems o flow out of ithe
mouth well. Bradbury has never come ©0 terme satisfaciorily with expree-
sion of idea, though the ideas thenseives are excellent.

Bsamont, as I 3aié, is wsudlly the precise opposite. He i3 & mas-
Ter stylist, a master not only of a personal style which is excellent,
but of variations in siyle which Tit his story-lines properly. lost of
his dlaloguwe is veal-sounding. and his narration often has a speakable
quality about it. Ard, instead of laying hic stery-line a la Bradbury
with an offen irregular trowel, he has a gift for eveoative construction,
forcing the reader to the inevitable conclusion withous ever having to
spread out a blueprint cf prose.

it%s hie plote or ideas, often, thalt worry me. In actual oconstruce
tion, most of them are puipishly simple: and there 4is somct imes a pretiy
weak or 8hallow concept nhiding bohind %the verbal fireworks of style. In
some cases, aotually bad ideas or even extremely wm-new ideas appear im-
portant only because of the menner in which the outer shell of prose has
been handled. Charles Beaumont has wnat Bradbury achicves only a para-
graph at a time, but I don'$ think nel’s esver donz as much with it as Ray
himself could have done and has done without it.

This style~consciousness which he must poasess has led Beaumont %o
satire occasionally. "The Last Caper”(F&SF Mar!S54)was dilled as a cor-
bination of Spillane with Bradbury. Had 1% Teen in the nagazine a year or
two earliex--say,just after Browne made his classio goof--it might have
stood chances of appearing original. It wasn’t even funny when I read it.
Then, with Chad QOliver he did ¥The Last Word"(F&SF Apr'55)which attempted
to put all s-f cliches into one large,bulky package. It wae pretty sad,

I think there may have bteen a third piecce of satire in F&SF after thak.
printed under the 21ibi that the authors had missed a few oliches.snd in
the interests of public safety,&c. I doubt if 1% could have been much.

In the August '54 issue though,Beaumont worked on a story called .
"The Quadrioptiocon,”which began %o sBaow a 1i%tle more of his basic talent.
It’s a weird conglomerate of half-thoughit-through ideag,snd the most ewi~
dent thing about it is that llr.B. had sxperience with Hollywced and re-
tailned emough of it to be eloquently nasty. The 3D craze is the basic
setting(sinoce a 4D projector is the major plot-structure element), the
general ballyhoo of Hollywood openings ge%s the treatment,and the crudd:
ness of science fiction films comes under fire too--buk none of them is
handled thoroughly enough to make a central theme. Through an accident
of electricity, the male star of the film in question is projected into
the character of the lead, and lives through the cellulold life a couple
of times. Oddly enough,he comes %o the conclusion that the whole putrid
ratrace has something enncbling about it after all,and manages to swallw
his earlier pride near the end and go off into the bushes with his lea-

- ¥ ding lady. Souewhere in the center of the sltory,the point of view swiiches



from fed~up suthor %o Hollywoeod Lover.and 211 tha

= datentionally ooor details of the intentionally ar-
7z ful picture work zga&ﬂsﬁ the story?’s conclveion.
74 38 star to have come into the

Were the addle<te
1 theatre believing he had worked in a neo=Birih of a
Q‘ \\ ‘\ Fation, and ended with 2 case of malignsnd nausea,
i i L I could see the wholes struchture as valid, but when
} the whole conversion iz reversed, I can't find the
3 justifications in the story.

f ™~ But those are ahout the onlg gemiinely all-
£ i terrible stroigs I've sasn with the Beaumont brand.,
o SIS | : 2f the othere {these I'we fean; ronomber;Tedts Files

;’j aven arecn't perfect,and 1 waan't 4in favor of poring
j / over half a nillion content® pages just for thig
./ {  article),.there are a great many that I'm going to

3 i 2¢int the fickle-finger at,but =zny reader who's not

‘ f iy 86 damn pariicvlar will probably hate me for it,
,ﬂég;xfi}Ihgy all have a brand of provocative ingeniousness
~ =pJ abowt them which covers up the flaws I tend to

~ tonsider horrendous,

Tgke "Elack Country,®for instance. It was prin-
ted in PLAYBOY(S8ep'54),a magazine which would create
& 1ot of hell in internationsl affairs if good-
natured fane ever <dseided o export it to Britaim or Burope., It is at
least 50% highbuwew pernography.end usually about 25% 8tand=on--own-=tro-Ffees
excellence. It's sort of the pervert’'s ESQUIRE, and a3 such has managed
to reach higher undé deedge lovwer incofer as maberial is oconcerned +han
ite predecescor.

"Black Coumtry® is a story about jazz—uwen written entirely in the 1
idiom of tha musiclan:an exaggerate¢ prosestyle that explaine 1 tself,like
Dylan Thomas' lusid insanity. Observe:"Spoof Collins blew his brains out,
all right—right out through the tup of his head. But I don’t mean with e
gum. I mean with 2 born. Every night:elow and easy.eight to one., iAnd
that’s how he died. Cliubing,with that horn,climbing wup high, For whai?
YHEY ,MAN, BPOOF=-LISTEN,YOU PICKED THE TREE,NOW COXE OF DOWN!®Rut he
ocouldn't come down., ... "The bullet ¢idn’t kill anything. I'm talking
about the one that tore wp the top of bls mowth. It didn*t k3ill anything
that wasn't dead ulready. 8poof just put in an extra note,that’is all."

That kind of writing is easy tc do, ever for a fan, for maybe a
peragraph or two. Beawmon®t kept it up for seven siraight pages. with never
a letup in ite drive or originaliiy of ohrasing. The whole thing reecls
out,sluple and shining,from the first contence on into the last. No meTe
nan should be allowesd to write that well., It spoils s8¢ much of the rest
that's printed. ,

But Tive pov tc duibtls on the olc¢ cumplaint:the wderpinnings are
waak ng nall. I Yrief the story dketehes s colored trunpeter who knsws

e avlos of omnoe¥. He Meked @ a0 watriee suesicisn av saxophonisit for

€ of tnose TIGhT 1a%tle dixisians sumooy Thay ars synongmous with Real
JEEF toanied hlm The tmeooed, i Thon Dlows Uis own head off. Thers ia
eleo & i) sinrey whe pagse: rron 3200f $¢ Jonny in her affectiona abowt
the middle of the stowy,withouwi = 7ight from dpoof. (Very possibis only a
8ymbol fur his hauding over hies masiscal style %o the new man.)The naew
leader then begins to avt queerly, occasionally makes with a tranpe e
breas that sounds like Spoof Collina incornate,books the band's tours
throngh the same routes Colling %ravelled--end finally one night steps out
with woot's trumpet{dZ had been Hwried with nhim),and"shakes it =11 out




of the hoznP...in othex woxds, piays owt all the music his jeachey ngver
got to ploy.

For its atyle, %8 an Dhwmoxtel classicsbut the bars bonse show
through. The opening iwage is one of Zelley band meabers playing & jaza
nan o rest,alome in the rein. That you cen find in any romanitiocsallv=in-
clined jazz histoxry texh:ithe seene watc Ravenport,lowa,snd the ombeio ns
veed Beidazbecke. The {inal shocikse is Shat a young vhite wan could play
the music of someonc else-~—and ithal heppened iwice in the Y38 CGoodmsn
coneert:Beiderbecke piayed by Bobby Hackedi,and Azmstrong by HarryJames.
Beawnont added only one oviginel and Jorcefwl ingrvedisniy:3poofd Uollins’s
premonition of death and unsSpoken legaoy of music.THAT is never stabsd,
but he hints you up 8o cloee %0 thie edge 5o often that =ven whsn you 7511
into the conolusion it doesn’t seen envirely your own idea,

Xy one guazrel with the etoxy is that i% dsals with an impeesibility,
and avery cthexr paragraph or 8o ADMITZ it'g an impossibiliity. What reswite
is something of a Superman-yain:"This conidn’t be dono, and peopie who
8aw it swear nhe ocouldn*t do i%, but there he was doing itl'" Siraine cre-
dulity far too mucn. Besides, Doth NMaokett ond James found 1% impossible
©0 submerge their own rpexsgonal givles enough to do more than imitate the
notes that night in Carnepie Hall,and whenever Hackebt® improvises,it’s
RHLOKETT and not Beiderbecke you hear. The actual impossibility of "what
§0n2§ does anyway® makes tho wkole thing look 3like 2 verfectly written
...Z’& 5 ]

Take enother ezample. "Phe Crooked len® (PLAYROY Aug’ES5). This i8 o
texribly construoted pulp-style sfory. i*ve notad two flagrant slips into
She pulp idiom "The barboy ran his fingers over nism egolar plexus,tapping
the fingers, mekinp them hop in @ sinuwows dance. He hecitated,otill smi-
ling,this tine questioningly. hopefully,a smile filled with admiration and
desire. The Finger Dance,the accepled symbol since 2848, stopped:the puder
brown digits ocurled into angry Tisis.® o T

The “pubtle! dragging in of the dete is prediy poox Torm.0r this g
"Deamm Knudgen § Dawn $he little man t Thnaks o nin,to the Senator.Jegse

was now a oriminal. Belove,iv hed . :
nit been 2o bedinot thie bad,any- ALHER- N
gay.you were laughed at and PR
shunned and f£ired from your job,
and scnetines kids threw stones
at yow,but at least you werentsy
hunted.Now=i%t was a orime.lt was
& sickness. -~ "He rememberedwien /, \
Enudsen had taken over.I% hadteen i
one of the li%tle man's firsi i
telecasts;irn faci it was the
platform that had got him the
majority votes—~*

And then he proceceds %0
frame a "political speech! whioh
actually sets the social back~ A
ground for the proceeding soene. | 3t
And typical of a pulp-plotied Lah \_
yarn,the villain enters. ecarly as é&i

f

e RN T
: e

Kx’

an annoying character,znd re--
snters at the climax {0 bzing
ruin or. the wholg plot.It's ex- -

tremoly poorly written ag s-f ox Ii+,:

o


crime.It
over.It

any other kind of fiction, and got first spot in the msegazine and tecsnme
an important toplc of conversation for only one reason:the story is set
by the faat that,in this fubture-soclety,artificial insenination has made
sex as such wnnecessary,and therefore houosexuality has become the pre-
vailing mods.The rebels in the chory are 2 man and a woman comitting an
obscene aot-marriage.

This mingle-facet look seems %0 charadterize Beaumont'e general per-
formance,ever, wore %0 than his excellent style.For instance,"Free Dirt"
(F&SF Jun*%Zjis 2 wood piece 2 la Shirley Jackson and her "never-explain'
masterpieces.The central charaoter is ;ust a8 improbabls as those in"Cne
Ordinazy Daygwith ?aanuts“(F&QF Jan’b5) ;he 18 a man who steale everything
he geta,sfin.iy hegzuse he prefers it that way,and yet who hes never even
been uspected.¥a finds out that the cemetery is giving away free dirt
and 8o e%t=:1% 7one saeds and a wheelbarrow and proceeds to grow and es
the bipr=g% . iulclest meal he's ever had.WThereupon the vegetables turn
back int:~ 4et sud he dies.The mocd is all, and that is excellently exe-
cuted.fle iaksa vou helieve all this unreality while reading,which is as
much as mnwome gan ask for.l believe,however,that there are overtones
of desresr pw:daifiae: that ramble through Miss Jackeon'!s work,whereas Beaw=
mont arcin svskes only & shining surface of technique;littie deeper.

In®The Uex Sound” (F&SFJunitd) ,we have possibly one of the most grisly
satires - roaswl.Tha character in question is perfectly drawm as the -
timate in hifi tope golleetors,and even more rabid a sompletist than Ted
White.He osllasts anly the recorded sounds of dying.(In the selesotion of
types of dentx: wnd dessriptions of them;Beavmont i3 terribly, terrifyingly
effeotive mi imsginative.)There 1s also the perfect portrai% of the frus-—
trated conpletiet,as the man records the Bang,but not the Whimper with
which the world ends.It's pungent and sharp enowgh to leawve you with a
snort of satistici ridisulousness,despite the vividness of the previous
shooks.Bothe thesy stories are simple portraite of exagrercted extremes,
one more wry and Jrytban the other.They are very good,but they are also
only single-facet stories.A third ls his most recent,80 far as I know:*A
Classic Affair”in Dec'55°sPLAYBOY.It states first that a man is being un-
faithful to his wife by falling love with a Duesenberg.He desoribes his
falling in love with it,and the structure of his tale coincides sxcsllently
with anyone's desoription of his"finding his soulmete."Then he draws some
pertinent analogies from other realsm which often clve a man similar fee-
lings of pession,and the wvhole idea begins to seem not 80 queer after all.
Finally the author-friend-of-family/father-confessor buys the car,inten-
ding to sell it tn the passionsate one in exchange for the neglected wifs
——exoept that,szs the asbory fades out 1t's ovbiows that he’ll never get wp
courage enoush ¥ oive the thing away. He's fallen in love with the ocar
himeelf Quist cata,end intriguing.Bwrt only one facet.

I nape fouwnd fowe atories by Beaumont whigsh I $hink are well-rounded

plecas of wori: worth honslnn oo to.They are pot 8o s#hallow and restrioted
ag ther wickd appsue,noe d0 they 2xhlbds mash of & flaw in the way of
gtryle . *TaeVantaning asariaon®ls on2 of those,in ths 4ugtbS F&8F,thourh
there isznee an oucop of s2pience or fantazy i 1t.I% Llooks more l1like afty
TORKERA tyy,ond wizght have been agyapted whau the Metro mag bownsed it.

It conesrne o uiddle-a . mawl Wno jets the-idea he is vanishing.
Nelther his bovs,qnor the elevatoy boy,ansWer his smalltalk.His wife answers
the babhy's cries instead of hLia®)'m home!®And people on the street ignore
bim, Vandariny dejectedly, he finds himself in front of the Library lioms,
and reflects on his o0ld beliefs about them:one is HIS lion,and would get
v oand carry him in%e the jengle if he had courge enough to climb on iis
DoOR.30, thinking hilnseli invisible,ue moents his lion,only to find a crowd

y s



2taring and snickering at him.He's glad teo find biwself visiblis,snd olies

7ig f%o find one wan in the cwewd onanvlrzindap hils =icht to do a8 he picand

i8 I sald,there’s no fantesy in iy o6 aili;iife mexely socio-pasychologive’

symbolism,dlscussing the comuon mess-men of today's civise and his inte-
re8t in individwality.Il can't fee why {thc BV VORKER didn'g Sake 134

A second Bsawmont classic is YThe Hunger! (FLAYBROY Apri55)in which a

30=- cld mald willingly givee herseslf to a sexmeniac.This i8 pyovebly his
most importent piece of work,sinece 1t cen be read and aporecisditad and inhar
preted for quite & nundezr of cngles énd levels.lht ocexrtvainly drews a bril-
liant ploture of g frusizeled womsn living wivh widowed sistexs,and therc
18 much more %hen sensatlicnalism sven on iv8 swefaoec.The whoie Tabyic of
reader expectsiion and valee 19 vivped wp and woven anew.fbaerve:

"She was looking for someone.i'The wozds formed in hex mind,wnwilled:
'Robext Oakes,listen,listan %o me.¥ou'xe aot the only one who is lomely.Hut
yow can’t steal what vie're Lonely for.vou can’'t take it by foroe.Don't vou
now that?Haven't you leazned that yeitve!

And the oonclusion that will not aljiow itself to be forgotien:

F31%ve been looking for you,ishe szid,Boundlessly.’Every night Iive
vhovght of you.I have.'Bhe walked towazd the men. 'Donlt be afraid,Mr.Oake:.
Pleage don’% be afraid.l!m nov.'$"The yomng man =itopped,.He seened o freeuo,
like an animal prepaxred fox Fiight.f"Hs (id not move for several seocnds.:
Then he began to walk $oward Julia,lighily, hesitantly,cubbing his hands on
his trousers.;f"When Julla was olese enough w0 see his eves,she relazed,and
smiled.#" ‘Perhaps, ‘she ‘thougai,feeling the fiwvss drop of xain on har face,
‘perhaps if I don't soream he'll Jedt we Live.f” tThat would be nige.,!d

That®s his best,I think.but not his best gcience Zietlon.That cen e
found in IF *The Beautliuwl People®--3ep’ER."The Junzle"inDeo, '54.Both of
them areYtha®’ horrid social stufi’{that anti-moderns oomplain about,but both
have the distinet advantege oi being iantereeting,imporbanti,andapplicablie to
more than merely bthe fans ol The Sense ¢f Vonder.

"The Beautifnl People® concerns itscly with the probiem of the mase
mores and the mass mean--—whether beauly HUST be an Jdeal demooraticallv
arrived at and forced upon oll discsnders.Central characieris an edolesscent
girl who »ofuses Lo be remade surgically into a stereotyped perfection.its
blood brother Vo Bradburyis intellectuslized concept of a world which was
purged of all tentasy and sc had no fear;but this world,though just as vesi
and intricate and polished,is o real world.People move around in it,and
speak of it as though they lived inm it.The reality of regimentation is
brought forcefully home,while the provestations of mother end peychologist
that¥beanty" (stercotyping) ie necessary is made to appear the basest of hy=
poc risies.Despite the faot thai'the iittle girl is crushed by society. "
this is a vivid and sxcellent piecs of materimal.

"The Jungls"is even more oiriking an example of an old theme broughs
to health and vigor by Beawmont's prose.The BSociety 1% painbs is one ofthe
scale of the SLANnish vanVogh,one so vast that its new project is the con-
version of the continent of AZzice into cne gigantic housing development.
The protagonists are the architect who conceived and executed the project
and a witch doctor who is crushing it back into the jungles.The emphasis
here,ae in the People,is on tanglble deitails.The massiwe scale of the 8tory
is carried through to almost a Greek formwlssiwe kings in open oomfiict
over the good of soclety.Nelther of iher is precisely gorrect,and defeat
for either means almost extinction of his race.But mest of the answers in
ordinary 1ife are not"right*answers,and only in SLAKN is precisicn of work-
nenship synonymous with happy ending.Here,oivilization finds a much older

and more powerinl protagonist,and both man #nd housing plen meet a none-

o

4 too-pleasant ent,
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And tha%, so fer ag [ know; i3 3ll thet Mr. Beaxmont has had published.
1f anyone else knows of other Beaumonit (oh yes nearly forgot ! INFINITY 2,
Feb!56, "Travmerel, *kill a solipsisc and yow otliterate reality,fair-to-
middling rood,nothing exceptionally worth noting.)floating arownd, I°d
1ike to be nobified. Alsoc maybs we couwld squsbble some via letters, and
make Sear: S'Hitchccok very heppy.

I Liave no idea what the extent of the men’s ploture-work wes., nor
what he worked on. Perhape if Mr.iitchcook and llr.Bowcher would be good
enouph to nama & 2:py of this magazine on t0 him; MNv.B. would explain
himself., 1I¢. sertainly like to know anyway. He’s & good, effective
writer., 7 11:¢ Li8 work mwoh itore than l've indicated. He wmentioned some-
where, thmi -k Skl mows where I could have read 1%, thot less and less
of hieg ~stpwi naw ig poing into science fiction. I find that regretiable.
I ag very 1 <, however, that Bouoher has him watchdog~ing The 8cience
Soreen f-r 8. -is t.ste and his imagination in his tories are of the
caliber 1'¢ i« t3 {ind in more criticB...and he has a vay with an
insultiny = ithet slich 18 admirable. Le%'s hope he stays with F&SF for
8 long,lons tdme %0 3ome. I

Lazrry Stark.

*Jtop making me happyt? —magnus
(oont'c feam foiiowing page) wmostly wnrecognizable in the erew. Cook
displaye weakness fcr liquor,bul that's only for laughs, Leader possesses
some qualitics of a loader, though. OScientist!s-daughter hollow. Scien-
tist (aotuaily philelagist, bless him!): his character is only let out
of the usual idiom emough to prepars for the culmination of the plot.
This savea 1ocse ands of character traits that have no bearing on the
course of action fram confusing the movie-goer, but in the ideal play
ALL the central charactsrs® character traits must work explicitly or
inplicitly or intierently for tha plot. In the denouement the Scientiet
goes through pretty believable states as he is gradually brought to
faoce the fact that a part of him hes destroyed all hie companions, some
of the present crew, hag grown out of his own desire for expanded mental
abilities to do his work, is abcut to dsstrzoy his daughter & himeelf.
(It kills hir first and ceeses then to ezist,) Plot: A (scientist)
and B (daughter) and C (id-monster) inhabit planet. D (captain) in ser-
vioe of that 8 conaetant tries %o find C for A (also in service of 8).
(As a matter of fack, A and 8 have double relationship; D ien't shown
a8 feeling anythins toward S.) Discovexs O's ldentity as product of A's
striving tovard 8. Bringu A,B to realization of identity. A, defending
B and possibly D, and C deatroy ecach other. It's not cdlear who the
central character protogonist is. From the quallty of acting,and thought
oneg would guess A. Then 1t's a tragedy. From the plot-struciure, I'd
say offhand U, Thsn it's gob & happy ending and tragig ending combined.
(A more realiesigo znding than most Great plays, t00v..)

No% muci epace Letts Thev fnew Too skt is not a flying-saucer book.
1t should be clomslifiad ae o wasolved mysterv. Mostly narrative, and
rarration gypogltory Ll vuréy, 1% hazs a lueld, direct style. What
disscurse there 1s (maluly tetters) ic biographiocal, and fits in well
vith the sityle of narration. uray paints hie mors important characters
oell. The whole book 42 well organized, thought-out. It deals with
apperent international suppreszion of civillan UFO researchers, and what
UFD $21% there is in it ie merely a sideline, Basically Gray's uritten
8 dosumentary account of two or ithree mysterious suppressions of key men

in research Into the UFC myatery. I¢’s fascinating, and worth your time -
17 sauieae inclined towsrd Ihet Giuff. Ené of Golumn, . To0T e



This may or may not bea ocontinuing column, depending on (a) response
and ‘(b) fimds handy for seeing movies, buying booka. {(Remember I'm not
exactly a true stfenatic: I see/read mainstream %00, And there's always
iime spent leaxning Swedish.) I% also depends on now much usable materiat
I have on hand. This time arownd, lev's take Forbidden Planed, Gray Barp-
kerts THEY ENEW TOO MUCH ABOUY FLYING SAUCERS, and 17 there®s 83111l space,
YORLD WITHOUT ZND,

Aristotle defindd the 8ix paris ol & piay =53 Bpectacle, musie, dig-
tion; thought, oharacier, plot--in order of inoressing imporiance. This
is noteworthy only becauss all Wesisrn playwrights since then have hawn
%o his ruwle (maybe I'm hyperbolic, but vou cateh the waaning, not). Now
in hls day the actors had %o perforiz hefors ¢hose monsirous Amphitheatra.
The audlence wasn't especially ouwiet ecither. So the actors had tc wear
gigantic maske to be racognized in the wack rows, and had to yell at the
top of their voice tc be heard at all., Teday. we have a modiocwm of Gulet
in our andisnoes and PA systeme are Trightfuliy prolific. Hence emphesis
is placed now on the actor!s oun skill--a thing impossivic in bhe golden
age of Attica (if not Gzeeoas).

I may run into argument here (I hops I do), beoamse I plece acting
as separate from diction——the art of constructing sentences so %hat the
sounds theuselves embody, suggest, and carry the mesming of the thoughts
$0 be expressed--and one ster higher. So the modern piay hag seven parts:
the soene (lighting,scenery,sight of & funeral,etc), rueic, words, acting,
thought, character, plot.

Taking Forbidden Planet, we find: soene--& little wneconomical for
the people who built it in tﬁe play, and loses senee of plausibility when
one 8prings from an wnderground laboratory 0 a 5768=cu.-mi. atom power
plant; music-—electronic "futuristic® stuff, very originai, but would
need more development to carry the intensity of action oonpetently-this
part quite promising; diction--unnatupal in placee, stereotyped in othexe
(you'd think not everyone yells the same or vses the same "standard” Ameri-
can dialect)(rait'll I hear a Low Baltimorean dialect in the movieati);
acting——skilled in Walter Pidgeon, believable in whoever played the leader
of spase erew, slightly wmnatural in Anne Franois-who looked wnatural in
"futuristic® gazb anyway, albeit a 1itile appealing, eand pretty uninepired
in most of the others, although the robot acted =3 one would expect;
thoughts--fall utterly to build any three-dinensional. characters; the

-y ¢losest to a complete human beipny being Mr.Pidge again: naragte pe—
b pl mﬁ:ﬁnggauéﬁ‘ét ﬁif gecn again; charagier



1 fiew around the Mooz, yes I did

P /] £ ﬁf 74 I I went on the TWA Meoon-Hocke: and so
N f,mz)g/ggd Lo 9P /icoom can you! If, that i, you gc %o Dis-

: : neyland in Busna Park, California.

and é‘ldj I puess quite a few of you who

watch telewvision have probably seen

the Disneylan: show on Wednesdays., You'wve matehed, po88ibly, the shows
showing the nro-rees in %he construction of the lia-ic Kingdom of Disney-

land where sverythlas becomes reality. Well, I went there.

Without coing into detail. and there’s plenty of it, about the rest
of the plage, I'11 get right down to my Hhon-flight. Yom go to Tomorrow-
land. You o5 thrsuch the enitrance, past the ice cream man. %o the aisle
between the flcgé of the United Nations, past fowatains of water spatter—
ing vp alouyside the cement walle of the twe major buildings, and then
you're in Ticorroeland. The major item in ite skyline is the TWA rocket-
ship towering wy 1ize a phallic oyvmbol from ite three hydrauwlic lending
fing. It's anly & mook-up cne third the 8ize of what an actual 240 foot
rocket would - lixe, but still it's pretty impreesive.,

Howevey, this {8 only & mock-up =znd we don't go to the moon in it.
Instead we on to the bwilding adjocent o it. Buy your ticket or give
the "C® tigket vt of your ticketbook at the booth and then go into the
waiting roow. It'g & eircular room with 9itting room around the two sides
away from the entrance with a panorcwic color view of the solar eystem
opposite the entrante. On this is rccorded planetz, routes, historical
information {firet moon rooket 1986) and other such stuff. I wondered if
Heinlein knew about this,

We wait awhile until a goodly rumber of people (mostly adulte) are
there, Then a real lovely iype lovely elad in dark bluwe cap and coat
with powder btlue slecks and sexy =pice boots comes down & ramp and announ=
cese that the next TWA fiight is aboul ready. Will we please go up either
ranp, rvight or left?

So we do. %e walk up the slight incline and then turn into 2 cip-
cular pessage and enter the ship. It¢‘s a great, round place, with four
rows of seats (much like the shape of the seats im jet bombers) into which
we seat ourselves. They are placed n graduated heights irom a railed-off
circle in the center of the barrel-like “combartment® we're in. In this
middle space is a scanner almost{ two vards across. About fifteen feet
above is another one. All around us we see the framework, girders and
such of the ship plus three insturmest panels. To one side is the stew-~
ardess and a small intercgom wmit. Vg are cautioned not to smoke nor o
eat while in flight.

Then the pilot takes over and he staris talking over a PA. Ve are
told that the bottom scanmer gives : rear view from the ship and the top
vice versa. In the background we Lecar ehip-to=control tower talk,stc.
and then we blast off.

In the rear scanmer we see vicient orange red; above we see the white
clouds and blue s8ky. A tremendous vibration pulses through us, up from
the floor.and we hear a roar of rockets sbove the nonologue of the pilect.
Up, up and up we go, Disneyland and meiropolitan Los Angeles spreading
out, receding below us. Swiftly the ciouds sbove come Gown and disappear
as the rockets roar down to an immense *PTOOING i and we're £ é? /
told we just exceeded the sownd barrvier. Nov there is Jjust 6F'r @
the vibration from the pwerful rockeis as we see the greater C]@x
part of the West Coast and Pacific Ooean.

Then, in second& it seems, tue ecarth becomes surrovnded
°¥ Lhe dark of space and we see¢ the Cay and night line of de-



marcation. The overhead seanaer gshows the deep of space and the moon,
larger than ever before.

I noticed diels and pointers revolving on meters and then STANDBY
FOR TURNOVER flash on & small screen in red. The pilot explains about
turnover, how the rockets ceate and powerful gyros rotate the ship. Then
in the above scamner we are snoin the sister-ship doing exactly that in
the depths of space in her return from a trip around the moon. The scan-
ner ie focused on her (as it was on the space station earlier) and we see
the jet of flame cease, the white and red TWA ship rotate; the flame start
again,

9 Then our ship does turnover. The vibration ceases; the earth and
moon in the bottom and top scanners disappear and come inito sight in the
top and bottom scanners; then the rcckets come on again. The sensation
of turnover was very real except for no drop-sickness )

Now the moon is a huge thing in the bottom scanner. The pilot tells
us abowt 1t and we get closer and oloser. But we are not to land. This
18 a trip around the lioon and scon We are given a close=up view under
high magnification of the earth disappearing around the jagged silhouetts
of the Moon. The pilot tells us of the long centuries of conjectwre
about the dark side of the moon. Then flares arc out in the dark and
burst into revealing brilliance. Three times we see them expose the same
barren, crater pocked surface of the lioon just as it is on the 1light side.
Then we are around it and on the way back.

On the way up, we were shown Hzlley's Comet and given a2 bit of info
about it. On the return trip we were shown the sun and its spectacular
corone. Then under shielded, high magniflcation, we were shown the tHur~
bulance; the great gouts of gaseous flame spouting humdreds of thousands
of miles into space; the fierce suxrface asction,

Then back to earth. The moon receded in the rear scanner; the earth,
a sphere of half blue-green and half dariness, approcached us in the fore
scanner. Uie were told that we’d land in Disneyland an hour or two shead
of nightfall. And we could see, as we grew closer, after turn-over again,
the great wave of darkness eweeping westward across the continent.

The sky in the upper scanner grew lighter as the earth rushed up
toward us in the lower scanner. The earth rushed together and took rec-
ognizable shape and contour of mountalns and rivers; then southern Cali-
fornia and Los Angeles took shpepe and grew rapidly large. Above us blue
sky and clouds took sh ape as orange flame lanced out below us obscuring
the view and tremendous vibration of the stepped-=up braking action of the
rockets cushioned us to the earth. , :

The inter-rocket-=tower talk ceased; the scanners winked out and the
cute stewardess was telling ue to wait for the lights to come on (as they
did) and file out the nearest entrance,

I'd been around the iloon on a TWA rocket! And let me tell you that
it is probably nearer to the real thing than anything else on earthi If
you're ever in Disneyland, or near this part of the country, try it.
it's worth it; expecially if you're a eclence-fiction fan. You too can

fly around the ioon !
e end

((Editornote : Just for ocuriosity's sake, how much did that
ticket cost, Ed?))
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Dick Ellington, 299 Riverside Dr., Apt. 1la, New York
86y, K.Y, = Poo, Stuck Larry Stark on the ESFA mai-
ling list and the first time he wanders down I'm not
there. Stark‘s article, story, or whai have you (pareble maybe?) was
quite sharp and should make Shaw wince a little. I 8%ill 1ike Infinity
thougu.
ougwonder why Wetzel always puis nimself in the position of persecuted
and heaten type? Yeah- n

I'1]1 glive Larry Stark points over Bulwmer in their argument. One
Fanis Opinion.

Hoo} You should get up to the oon and help us plug London in 957,
I wouldntt say these people are going to pubt up a battle but from the
way things are going the NYOon is liakle to look more an Anglofan paper
dump. Fun though. Only other possibility so Tar is from L.A. - put in
by (of all pecple) the Chesley Donovanites,

Your fanzine reviews were, ag usval, gquite interesting and I await
with glee the flood (or flush?) of ariticles pondering this question of
where fandom is headed mow. Things sure are gething dead in Amfan ciz-
cles. Very few new fanzines and what tle re are show me littie.

...Heck, 1f you take Weitzel away, what will Mason have left te
vituperate on?

((Hoo yourself. Really, Dick, are we being very nice toward the
Bulmer? We who took them in fron the ¢4 wet ailantic and gave them
shelter? (at least J gave them shelter; rumoxs from NY have it you
offered them a subway station...) 4nd now I print "Ken Bulmer is a fai-
heed," and youw support it. I wish o rescind what Larry said about Ken
lest ish. Ken's head is NOT fat. It has another attribute--or it did
when I sew 1t lasi--and anyway I'm suze it sexves Ag¢# nim very well.
Besides, I don't see why Larry had %o wake remarks about Ken's head in
the first place. Larry’s inten% w28 to be vioious about XKen's writing,
and surely the handsome Bulmewx head has nothing %o do with that. Shame
on you Larry. Shame on you Bick, Shame. # Fandom's zeally dzif ting
half a dozen ways into limbo hexe, isn't it? Now why don't we DO some-
thing about 1%, Serlously. Ve must get together at the Con (assuming
i can afford the thing) end disgnose the trouble. It would make a more
interesting symposium than what secems %0 be the ususl fara. )



AnGy Young, 10 Surmer Rd., Camoyldge 38, Mass. «-» Doecsn'i the title of
Jan’s column just meen "English from Flandexs® ? If 1% doesn®$, trenslate
it into Duteh and 1°*11 txy again. Not that I uwnderstand Dutch any more
and Flemish.

I think Larry Stark 1s all wet if he thinks Infinity is going to
fold. In the firet place, I thinlk Shaw is awake enocugh to avoid being
led astray by fan letters. He's had quite a bit of experlence in the
pulp field, you kmow. But the thing that clinches it iz thait the stuff
printed by other long-established prozines ie 28 good as, or even lecs
good than, the stuff he prinis. I feel safe la saying this becsuse I
don't recd so much ef as to have 1lost all my oritical ability; I cften
pick up a prozine and put it back on the stands simply because it con-
tains crud. 1I'd say that Infinity rwmws about the level of Fantastic
Universe or The Original SF Stories, o¢r a bit higher. It's certalnly
better th-n Inagination, and 1t isn't in a rut like Galaxy.

My own pet hypothesls about the lack of "Sense of Wonder® in modeim
8f is that modeyn writers don't kncw enough about modern science. There
is plenty of sense-of-wonder meterial in modern research, but nobedy who
can write seens to know about i%.

But there's another side %o the coin. lodern readers. of sf know
even less atout science than did the readers back in the "sense-of-wonder"
days, on the aversge, because it iz the 'hard-core® type of readership
which is famillar with solence, and s¥ today lives on a large fringe
andlence that knows very little ebout sclence. So if a story is to sell,

t can't contain very much sclence or tlz Iringe readers will drop the
thing. Gernsback was wrong; you just can't teach soience tlrough science
fiction. At best you can interest pcople in science.

Now if you want to argue sboul thie point, let me make one more
comment ¢ 1t seems to me that it is tne element of science that makes
sciencg=fiotion different from fantasy and cther kinds of fiction. And
you never hear ocomplaints about & “scnoc-of-wonder! being absent from
fantasy or mundane fiction, because those types never had it., You show
me a story with a "senme-of-wonder" o it and I'11 show you a story that
depends on the properties of the physical universe, explicitly. for its
effeot.

And on the other hand, I must agree with you that much of Yclassic!
sfms the property of imparting a wonderful sense, rather than a sense
of wonder.

In the first 1line on po. 31, I think Larry Stark should have said
"soclal machinery* instead of "aociological machinery.® I¢ve noticed
that amost everyone in fandom misuses the word "sociological." Time and
again you hear complaints about Galaxy's "soclological" soience flotion,
but it 1sn*t sociological at all. The nearest thing to truly soociolo-
sical sclence fiction that I think of right off the bat is some of Chad
Oliver’s work. The stories iIn Calaxy and elsewhere merely describe a
stronge soclety--=no more completely than any setting for any sf story is
described--and then superimpoge a plot on it. You might call this
"social" soience fiction, but to be "soclological," a story would hmve
to expose a 1ittle of the sociology of the society being considered, in
terms of the concepts of sociology (status,; Function, et al)., There’s
no reason why this couldn®t be done, except that 2lmost no one would
appreciate such a story. For every reader of ef who knows something of
the phyeical sciences there are dozene who gat their science from the
nevspapers and slickg; but for every reader who's ever opened a socio-
logy text there would be hundreds who had never even heard of the %erni
nplorry trefore.



o gy, d4seneetk, rlaking nobedy saye fle. euy wove.

Your fanzine reviews @iy i dovnd oy any, ond a lot sounder then
gome in prozines. But the only person ['ve seen whose fmz veviews donit
bore me is Robert (Ghod!) Bloch.

Three cheers to Jam for deing & beautiful job of mimeoing; for in-
serting a few delightful comuents; for his editorial. I'm tempied to
say that you and he should talte over joint editorship of ALPHA=-which
sounds 8o like UMBRA that I mix them up anyway.

((U4t Tlaenderen Engels means "outside of Flanders, English." Parody
of "In Vliaanderen Vleams," Yingide Flanders Flemish,"® the & ogen. of peo=
ple over there who were opposed (o the use of French all over Belgiwa.
#Do you mean to say that Bloch is Chod 2% Sacrilege! #You mesn to say,
Jan and I should take over joint editorship of Umbra, don'‘t you? Well,
Jan has offered to de another iesh of Umbra next spring. Trouble is in
commumications between Baltimore and Antwezrpen. Too costly, toc much
time to edit a regular fanzine &cross an oceen and two or more different
postal authorities, Still, maybe we might put out a Cosmopolitan annual.
Hoe vindt U dat, Jan?))

Jean Linard, 24 rue Petit, Vesoul, H.Sne., France. -=- I'm not an old
enough fan yet who could afford to comment pertinently, and on Fandom
chapter, please ascept apologics. All what I feel myself able to dis-
cuss about en comnalssance de cause if any is French situation in sf
fleld; and sf-=I mean publication of American materlal, in France, is
not interesting. And a misty thing to you, probably.

COMUUNIQUE 3 == I might be scmevhat ashamed ai my opinion on French
sclence~fiction traitorously exposcd without corrections by John. Opln-
ion and report transmitted in haste --as a post-script rather personal
to John than aiming Umbra, becavse of its sfyle. Besldes; the detaile
on the French sf library chapter was close %o incomplete, about for the
same reason.

But I can't really be ashamed at my creole English., All right all
right, my English is a creole one, and for a long while to come. Al-
though Archie Mercer found it a bit French-Cenadian (Alpha 13) and though
the seme individuwal, since that Alpha, is telling me in a letter that
I'm writing IN ENGLiSHﬁ (I'm keeping his letter as a proof of such an
odd testimonial.) Metter of pointe of view; as to me, 1t doesnt’ sound
at all.

Thus oreole if you want; in fact; nothing astonishing at it: T am
a Creole., My Father=in-English is Wclt Disney's Dell Comics Pub. Co.,
and mother is the Pocket=lMerriecm~liebster 25,000 entries, and my brother
is Dean A. Grennell, with his permissicn, and my godmother, with her
permission, is Jean Young, and my supergodfather's Jan Jansen (with my
permiseion) and, even, I've a sort of cousin in California, not a linard
either, rother an ellik sort oi, maybs Ron. What else ought I be able
to carry with a language I can hardly begin with?

3ince "You want to be Frencht' is pot the cuestion to put; I tum
it into "7ho wants help me to Iecarn English languages?®((Both of them?)

Besides, I can't help french af situation, but enjoy it: for it is

tecavse of its slow mind that I had come to learn the creole in order
that 1 nmay read more books.

In sum, and fox such reaeons, no, I can'?t be ashaned at m¥ creolity
on the contrary. Walting better one. I'm badly proud of 1%, 1T you went
to know, My last communication was the seventh or ninth thing I wes



TRYING to write in non-creole-cnglish (then, notlce I didn's imow it wes
crecie on: now I know it is « subvle diiference...). And I'i all alone
to leazning. And I'm old. ind I'm not gifted. And I've nol lots of
lectures, as you American have, %¢ help on learning english, nc,

Ne, I can't get ashamed on creole subjects, or similar. If I couid
feel stame, or similar, 1'd give my studles up., 8o that I?11 never be
otherwise than terribly proud oi my creoleness. If the fact could make
me more advanced in the language, I'm even willing to sound canadian,
mexican, feeble-minded, or even worse: french or what you prefer.

SCGUEONE ought be ashemed. Noi me. A8 for you, American or English
boys (apd English, rather) ycu'd better help me. You have my sddress,
and I repeat I'm all alone in France (with Annie, of course). Write,
what.

In expectation, the sky is blue, and the blue of my eyes happen
to be most of time a nice bluz. Don’t come and tell me, please, that
l've got any twisted mine. Le sky is REALLY blue, today. Isn’t my
fault. I love the blue in my eyes. It is 21l of purity, all of purity,

Archie Mercer, 434/4 Newark Road, N. Hykeham, Linc., England, = The oover
is striking. Who is it. You? Or just enybody? ((Just anybody., Imesn,it'e
& self=-portralt of Ted White. Heh.))

You say you haven't laid eyes on'a British prozilk . Right-preparc
to do s0o. Three recent ones are on thelr way. You needn'!t confuse this
with generosity=they’d have been thrown away if you hadn't happened to
ve underneath where they fell. However, they will give you some idea of
the jumk Ken Bulmer-among others-=is churning out for the pro market.And
then they'1l fire just as well in your incinerator as mine.

Alean Dodd on royalty-that opinion I too have heard voiced. But,
by and large, the Englishman~in-the=street (if not the Scot etc) is pro-
royalist 1f anything.The woman ever more g0-wemen are pro-royalty in the
same way ae they're pro-Hollywood, ord & bit more 80,They spend half
their spare time(that‘s hyperbolical I know=bubt the principle remains
intact)living the lives of the femzle members of the royal house vica—
riously. That's particualrly so when & wonam's on the throne.Anyway,if
I understand aright, the royal family is often front-page newe even in
your part of the world. Add to that the personal identification of it
being "our' queen eto, and emotions run very high indeed.

Further to my yappings overlea?, I consider New Worlds and its bi-
monthly companion ScienceFantasy ¢ te among the top current prozines,
glving place for certain only to F&SF. Authentic ami Neb I consider pretty
feeble on the whole. And Ken Bulmer HAS written a few readable short—
novels (mostly collaboratione with Ving Clarke before branching out on
his omn) in the Panther series (same puvbbers as Authentic).

I*11 just finish by saying whet is surely unnecessary, that the
lettercol's the best Thing in an average issue. I eagerly awali your
gMPAzinewI hope it'ssafely in the handz of the overworked Clarke family

¥ now,

((I just got the Ompa wailing yesterday, and am going to start work
on Fang 1 after thie Umbra gets let loose. Fang, Ompans, will be mostly
mailing reviews this time. with some talk about the local environment,
and possible some on fannish subjecis., I can never plan ahead on talking

Tannish things--~they just come if they're there. No illos elther. Tek.))

Plerre lungberg, Kyrkvigen 4, Liding¥, Sweden. -= I% is no use for me to
tell anything about Swedish SF; He will be angry if I tell the truth.By
gﬁ_l mean Lars. I suppose that you think thaot he is a rather clever boy,
and I will not spoil 1% for him. The SF in Sweden is marching on and 1



lope that this letter will not give you a wWIong
idea about Swedish faps. We have a lot to learn not
from you, we are new, but remember even young peorple
can gI'OWo

((Thenk you, Mr. lumdberg. Although Y¥r.L. asked
that his letter not be printed, in the interests of
better relations end communications between Angio-
Saxon and 8wedish language fandoms, I decided %o ex-
cerpt a particle of it. I believe that this more
than anything else demonstrates the true spirit of
the newly-discovered Sverfifandem,

The picture at the left was originally inten-

ed a8 & portrait of Mr.C,.Hall; howéver, due To space

considerations, I couldn't print his letter.However,
the readeare are invited to write in appropriate neme-captions for thig
1llustretion...Apropos of absolutely nothing, Mr.Hall panned Umbra 13.))

Kent Moonmnw, 4722 Peabody Avw., Cinoinnati 27, Ohig, =- Forry Ackerman

8ent me a copy of Utopla-Sonderband, cnd tho I can’t read a word of German,
it looks 1ike n baasioally good magazine, Heinlein'’s “The Long Watch® (from
"The Green Hills of Earth") is the featured story, and it's backed up by a
number of very short pileces of somctiimes cnly a page or two in length., The
main trouble with it is just that: it's toc choppy, and looks as though the
included iteme were thrown in at random wi$h no regard for contimuity. From
what I've heard of Jerfandom, havever, 1t!'11 take more than a mag like this
to really inspire interest{. Wonder whai those neos that Greg Benfard speaks
of would think of r mag like Galexy at this stage, when they’'re used to

Jim Parker and Edmond Hamilton transletions ? ... But how does Larry Bhaw
feel about this grim prediction for iInfinity? Maybe he*ll reprint the item -
in "Fanfare® just to prove he isn't supersiitious, eh? ((Maybe he wili,))

ALAN DODD, 77 Stanstead Rd., Hoddesdon, Herts, Englend, == ...The only
thing I can think of te commend British Raillways to anybody is that if Boyd
Raeburn ever came to England for a con he'd be able t0 get free mats and
Crockery with his initials on! #Larry Stark, in fictiocn for a change.
utters a lot of world-weary worde and wise statements that will probably
be remembered in the future with as much affection as items 1like Redd
Boggs's "Dream Quest." Heard anything from Redd lately ?

((I had gotten a letter from Ron Bennett, who mentioned in Uml3 coning
to America this summer. He didn't sey a thing about the trip, except s
EI won't te seeing you at the Worldcon, but I prémise to talk about wou
at the Twerpcon.? In Um 13 I had said I couldn't go conning in Sept. Did
he mean he'd decided no#tp come over, or did he think I wouldn't come (on
reconsidering,I think I gapm make it %o NY)? I wrote Alan Dodd, and:

The last I heard was that he was writing a story about a bearded lady
that he hoped to sell to a prozine--since then nothing.Not even s letter
of comment on the current Camber in which he hes a piece.I'm not sure but
I get the impression you probably think Ron is waking plans %o stay in
America permanently which 't the case Ly any means. Being a school
teacher of course Ron gets off most of the swimer months and during that
tine he hopes to join the Merchant Seamen's Union and 8ign on board a ship

eaded for New York or Baltimore or therecabouts.The reason being so that
he can attend the WorldCon in New York itself.But ag he eays he'll have to
time it pretty carefully so that he can be back in England for his job
which starts again about the first week in September...A stranger in a
gtrange country.l hope he manages to get away with 1%.So now you know as
2uch as I do.Poor Ron.




((8¢c there it 3=. I wxote tc Ron, %00, of course...even giving Imer-
genoy Instructioms on Landing. 1n case Me wis just leaving. No reasponse.
Nicnis, Hes he deocided he ooulén't swing 1%, or has he just comibed nme
out of the con? If anyone knows what gives in the Renneit mind (& thes
inoludes YOU, Ron{), PLEASE let me kmow, and I'll give it publiciiy here.
I've met the Bulmers and Basii Coukis at the dooks; and I cen imagine whai
it'd be 1like to land, for the firet time here; unmet, It*s o horrible
nightmare, and I went to avoid it at all cos%ts,))

To finish off the letter ocolumi,is Erich Pabel, publisher of Germeny'e
only science fiction magasines.

Erich Pabel; Rastatt-Baden, Militéreizr. 4, Geirmeny. -- X% may be the opi-
nicn of Miss Steul that Utoplia has a very low standard. But this appears

t0 be the rather biased opinlon of & single individual after all. It hes
been our endeavor, since Utopia nade its first appearance in Germeny, %o
ralse soience fiction to the sigh standard it is now enjoying in the United
States,Great Britain, etc. That this had to be done graduzlly will be under-’

stood if vou consider that the majority of the German readers had no idea
about SF giteraiure whatsoever,

Science fiotion had to be iniroduced to the German reader and we had
%o get in on the groumd floor. ©OSimple actlon novels and space operas were
the answer. New terms had to be introduced and explained. Telepathy,space
travel, spacesult, blaster, free fell, vacvum, light-year, eto., Our first
novels had to be selected very carefully and with one thing in mind ; to
educate the reader 0 understand "good” solence fiction. This ocannmot be
done overnight tut takes years of planning.

The year 1956 means for ws thal we have reached tle point wherc we
can offer our readers novels of good quality. We have published several J
excellent American novels, THE STARS ARE OURS; by Andre Norton, THIS ISLAND
EARTH,by Ray F. Jones, WINE OF THE DREAMERS, by John MacDonald just to
name a few. Scheduled to appear are Andre Norton's STAR RANGERS,PLANETS
FOR SALE by E.layne Hull, SPACE PLATFORM and SPACE TUG by Muxrsy Leinster,
DCME AROUND AMERICA and LEGICN OF SPACE by Jack Williamson,SECRET OF SAT-
URN'S RINGS by Don Wollhelm and many nmore. We rather doubt that UTOPIA
"would be laughed out of business in the States in a month,"™ to quote
Greg Benford.

It might be of interest that the second issue of the Sonderband will
be in the newsstands when you read this letter. It oontains stories by
Bob Heinlein, A.E. van Vogt, Ross Rocklynne, Ray Gallun and other American
and German writers, with an excellent cover by Paul Blaiedell., With this
isgue the Scuderband will go bi-monthly and 4its new title will be UTOPIA
SCGIENCE FICTION MAGAZIN. Among ether departments it will also feature &
book=review columm.

((Very sensible argument. Bui wouldn't you say that people like Anmne
are needed to push for improvement frcan the readers’ side ? Ae more and
mnore readerg come into the SFCD and Gerfandem, and become more acquainted

with the idea of higher standards of writing. a second force for the same
end will form. Naturally, the fans probably will never side with the peo=

ple behind Utopla, but two movements for better sclence fiction, on either
8ide of tke prodwcer-consumer fence, are betier than one.))

30 ends the letter column. 3orry for ithe occssional deep cuts, but
there weren't enough letters to go eight pages. If more people write

in reply to Uml4, we®ll have a bigger Whasat next time (hint).
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Fans are glff¢ slobs. Tendrilless %oo. -A.Young
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ECAMBER, Alap Dodd, %7 Stonstead RA., Hoddesdon, Herts., Eng., 4, irreg.
nimeo, 36 pP., #. == Dodd leads oif with en unoriginal cover, normal
editorial, columms, Famfiot.by Beryy (niae), axticle (shades of Eric
Bentoeliffe) on pornograpny in fanzines, a Yeclassic® (thati®s a classict)
by Ron Bennett, average. a book weview, same, & letter=converied-into-gn-
article by Bloch that barely sucoceeds in beccoming an article, imported
fanzine reviews (scmething IL've never 1liked really), enother column, fan-
article by Benford on post offices, E-=page let¥er col.., back cover. With
all that, Camber is jus?d gbout worth its price. Berry, Blooh, Bemnetd,
(for once), the letitezs, and the profusion of columns are what count this
issue. Considering that lastish was 68 pp., palf of it letters, this is
an off=issue., Taking it on ite own mezits, 1t wepresents a pretity good
fannish zine. Definiltely enjoyable fo the Fannish Fen.

INSIDE, Ron Smith, 611 W. 1i4th st. 3d-310, Few York 25, NY, 254, 5/81,
bi-mo., photo-offses, 40 pp., ¥1S. -- Inside’s layout i8 original when
you first see 1, but by now I'm convinced either (a) i%t's something
Inside just wowlcn't be the same withou% or (b) layoub is in a rut. This
issue foatures three long avtioles: a zeview of 10 years of 8FA, a 1list
(seriaiized) of lovecrait's characier-books and works, and an article by
Bob Bloch, This latter easilv cutdoes the rest of the material. Bagi-
cally, i%'s an important percon in s%f talking about a subjeot vital and
central %o stf., His line: 8tf has again b.en associated in the mundane
wind with dull hackwozk, via the fr\-appiauded movies, radio-TV ghowS-—
which - struck an abysmal avers; = cn the whole. The boom, oreated by
devotees of such misery picking up 8%f prozines and not finding what they
wanted, has left the more-or-lesc i telligent public with a low opinion
of the field, as did tle BEM covers >f the '5035-1408. Remedy 3 getting
Scmeone in the wass medie So show g dichotomy of the stf field by
preductions which are to the run~of-the-mill stfilms as High Noom is %o

tae run-of-the-mill Westerns. As i g a9 Inside cen prinég erticles,1i
that one, of REAL Imporisance, a5¢ 'g‘bargain. And,gby the way,eI'% e

like to see a long letter co-lumn i %he nerw Inside, 13



FEMIZINE. Pamels Bulmer, 304 Wellmeadow Rd., Catford, London SES, Eng..
18/15¢, irveg., mimeo, 34pp., #S. ~= NMain Tthing this ish is the Hoax.
For those who didn?t Inow, Fez was formerly edited by a Sgt.Joan Carr
of the British Ladies' Auxiliary in Egypt. BSeveral articles thish point
out that the good Sgt. was a non—-entity. The Olark-Kent behind Super—
fanne was H.P.Sanderson, ol6o a 8gb., and reputedly engaged to J.C. When
this 2~year hoax was beginning %o get unfunny even for the sportsmaniike
British, HPS decided, he says here, 10 Say that he had broken off with
JO and she was gafiating (it's good female psychology, at least). GQues=
tion: which is the real Hoax Ish--the Series under “Sgi.Carr'se® hand,
or this #81t that is, was Joan real and had a real gafia, ov is Fez#®
perfectly straight forward in breaking a very good hoax for-onse=&-for-
all? I'm not sayling anything. I'd prefer the last hoax I've gotten int
%o be the Multog hoax of 1% yre. ago. Bul this is very, very carefully
done. Damn well executed, in fact. Z4And, as Magnum said when confronted
with it, "This may be the Perieot Hoax!" Fez is one of those zines that
are capable of it.

RETRIBUTION, John Berry, 1l Knockeden Cres, Flush Parzk, Belfast, Ne.ire,
ireg., mimeo, 44pp., #3. = Last ish I said Berry&Thomson spread Hhem
selves over an awful lot of pages, and it didn't do the mag any goed., I
also said (if I remembexr) that with oubside materlal, that would improve.
I was right. Now this Berrzy is the topkiock of the Goon Defective Agency
with "branches" in Thomson, JenJansen, BobShaw, ChickDeryy, CliffGowld,
and SteveSchultheis, This take-o0ff on the magnificent Goon Show is an
excuse to print fan-humor-fiction in ths Fabulous Berry Vein, from vari-
ous other fans (see above) and the Master himself, Atom's excellent
cartoons, of course, are just as prolific as Berry, The Great Defect,

A fsbulous all-fan-humor zine by some of the top lights in fanwriting.
RECOMMENDED, URGED.

INNUENDO, Terry Carr, 134 Cambridge St., SenFrancisce 24, Calif., free,
irreg., ditto, 32pp., irl. Horridly poor dittoing in half the zine,

not much material except Bloch and reprints, of wnilcoh there weren't
enough, and just not too mich fannish inspiration coming thru make this
a typical firstish effort by two well-zeasoned, s8lightly worlid-weary
faneds. With letters and more alive material (RB's is the only such
this time) Inn willl improve. It has cuite a few pleasant possibilities
and probabilities. (Other ed, incidentally, is Dave Rike, Box 203,Rodeo,
Calif. Delingdquent mee.)

UT I TID OCH RYMD MED UTOSKOPET, Kjell Pettersson, St.Tvirgatan 234A,Lund,
Sweden, mimeo, 10Opp.legal, #5. == One of thése Ten pages is8 the English
page, to become the English section 1f anyone ever writes letters, sends
fanzines, etc., in English to X.P. Frankly, although I probably could

get the gist of i%, I didn®t try the Swedish., Delingquent mee. Repro

is pretty hectic, and layout is deceiving--1 can't decide if it exists,

Ut i8 00 for the Iund oclub (Utopia...familiar name?), and I promise next
time to read the stuff in Swedish. Kjell is ready & willing to trade(hint).

FANTASY SAMPLER, John Muzdock, %Hgnry loore S%udio, 2314E.11thSt.,Kansas
City,40.(8), frée, mimeo, 35pp., ¥4. =-The former Vagabond, FS professes
mnlimited policy on subjeot matter, but this issue hews mainly to the 3

fantasy line. This is where George Wietzel belongs (in fact, he does con-
tribute) , not in Wendigo...repro, layout superb, material spotty. That

last will probably pick vp a8 time goes on. It's free-what more to say?
K%Y



CERIBUs, Sgi.H.P.Jandexson, APCILAB)MELY; Bxitish Forcez 20 53, GPU(%),
Eng., free, irreg., mimeo, 30pp., #5. == This the first Oenibus slanted
towazrd the general fan field. comes Zrom the Middle East. Contents are
editorial, two typicelly British fan-"artidles," and a sectlon taking off
on Zenith., I found personality thruout, not spread too thin, and some
. pood humor, but "Menith" is a total loss on my dull sensibilifles(if any).

time, Sandy will probebly start a lelter column and print ouiside

material; but he should take care to keep several pages to himself. Ii’s
free and worth writing for.

TACITUL, Benny Sodgkg 1415 S. Marsalis Ave., Dallas 18, Tex., 7, monthly
(7), mimeo, 24pp., #7. -= Editorial/fenzine reviews, article on inter-
lineations, not vad, long Intervicw tn Terry Carr and Boob Stewart, yes
another. book review by Ray Schmiier, good, letter columm, interesting

a8 usual, short article by Harlan ILllsion entitled Remembrances of Idiocy.
Sodek himself isn't spreed too thin, but the 5 pages taken up with Carr's
ums and ers and ...3 i8 a total loes cn me; they're nice guys out there,
but I've never really been able to appreciate anythlng they've writien.
C'est dommage. Tao has no price listed; I suggest you write to Sodek for
s sample. Of all the Texfan zines Tac hos come the farthese in conquering
the seemingly regionel afflicticn of reame of empty words. Tac, inciden-
tally, is also the only Texfan zine left. There might be a connection.

ECLIPSE, Ray Thompson, 410 S. 4th S%., Noxfolk, Nebr., 10¢, 50¢/8, bi-
mo., mimeo, 26 pp., #16. == Eek hes slipped into a comfortable niche,
neither improving nor regressing. snd it‘s a comfortable fanzine to read,
%00, Editorial, 4-page article by Deeck giving-hell to the Sense of
Wonder, fangine revews above average, 4-page fan-fiction (or was 4it?) by
Berry, letter columm, etoc. Thai's just about the proporiions of every
iesue. And, though no Great Dissentions rage through the letter columm,
and though the articles are not the kind that make one Think, Eclipse iz
a very enjoyable fanzine. Send a dime.

STAR SCIENCE FICTION FANZINE, George Sj6berg, Dalagatan 31, Stookholm

Ve (what does that mean?), Sweden, 75&, 6/kr.4.50, mimeo, 18 pp.legal,i#2.

-- This is probably the best-reproduced of the seven Swedish fanzines
(although I haven't seen them all). Cond art, superbly uniform repro,

good sense of layout, and no English characterize SSFF. Ae you probabdly
have guessed, I haven't tackled muck of the Swedish, and can't say any-
thing about the level of writing. Countents include short stories, articles,
poeme, one eulogy (bona-fide, too, if I cen understand it), a crossword

(1), ads for trades,collectors, and sditorial, Oh, to be Paul Enever and
understand Scandinavian without having to learn Swedlsh...

WENDIGO, Georgina Ellis, 1428 15th #3t. E., Calgary, Alte., Caneda, irreg.,
nimeo, 42 pp., #10(actually#7?). =- Wendigo is its usual self, with one
feud (Wetzel-Mason:ees FS review) and o couple columms added, Artwork
vories from mood %0...but the chief atiraction is gtill the editoris
fantas tlcaily persistent remblings., I seld cne tine that tlendigo is

en educationml Experience to read. Deeplts Nr. W. and IMr. M, 1t still is.
Feccamended, for originality, 1f nothing else.

FANATTIC, John Champion, Rte 2, Box Y0B, Pnedleton, Ore., bimo exc,summer
15¢, mineo, 22pp., ifde == I mixed up the Facts. A single oopy is 10¢, an
a nailing sub" is 15?0 Fan is put out on very thin paper, and the show
through i8 bad; ococasionally tlhie typlst types merrily through a heading;
materfal is oy the local crowd,but stows the fannish mpirit,and isn't Igo
bad; in fact Fan, apparently operated under o handicap, i8 a good deal
better than I've intimated, With outside material and letters,it'11l grow.



CLLOEV, Aubtarken, Club Meteor, Box 3023, Lalmd 1, Sweden, 75 B, ditto, Idoe
legal, ##4., =-— Agein, I haven't reed %he Swedish. Just jolly. Bub the
repro is wonderfunl. On a par with Umbre at ite Tbest. Thils i3 gbout the
best dittoed Zenzine Ifve seen. Clleev is also one of Swedents fammishest
fmz, and in the golden age of Bwedish famnish adolesocence (8 & fandom).
That's obviousi even withont Imowing o word of Swedish. {Tumtegubba~therc's
& Sw. word, altho I'm dublous about the spelling. §%ill, CGlloev is fannish.)
A contest wlll be run cn how to rwronow oe Clloev. It's open to everyonc
except residents of the Scandinavien counirles, Pavl Enevers, and sons &%
Norweglan seamen (that means voy. Jen Magnuus !). Winner will receive tae
son of a Norweglan seamem. Iin casc of tie, prize will be spli%t.

Can't more than ONE person pronounce Clloev right??
ORION, Paul Enever (speak of the djdvul...} (ves, lLars, djfvulen.), ©
Chmrchill Ave., Hillingden, Middx, Fng., 504/6, bi-mo, mimeo, 38 PP.,#15.
== Jf Orion’s only claim $o fame were vhat 1%t is the most regular fmz in
the UK, 1t wouldn't be our Orion. (Thank you, Paul.) With The usual fab-
ulous contributors, the usual high level of dignified fannishness, end
the usual Yr. E. {maybe the most important of a2ll) Orion is sgein admire~
bly sulted for 7¢h best fanzine (a high honor}, It's also as well suited
to go higher-in my estiuaticn if nowhere else. RECOMIENDED &

HITE CRY, Don ?happell, 547 S. 78th Av. E., Tulsa, Okla., 10¢, 3/25#,
mimeo, 16 pp.8z"x7", v3al, - 01d NC is slipping. Just an editorial
snd another column on Oklafandom of the '3Cs. It’s still interesting,
Don, but itts not worth 10¢ to a psrson who has no other association with
Oklahome, Keep Dan McPhail, by all means, ouit add more, pleasel

A BAS, (pronounced Ah, bah! for the wmeducated), Zoyd Raeburn, 9 Glen-
valley Dr., Torento 9, On%., Can., 85¢, mimeo/gestetner, 38 pp., #8.

== Editorlal, lengthy Deréliocti Derogatilons, lengthy portions of Rich
Alex Kirs, and a letier section with several Bilg Nemes in fandom showing
why fans ccngider thelr names Big--these are on eitherside of a reprint
from Road and Track which (for wninterestinded me at least) was the low
point of a fine lssue. Now 1f A BAS only sold for less... Reelly, this
is a must. Why, it's got everything--exoept perseonality--and even with
that subtracted, thereis a Lot left over. Iif it only sold for less...
Don Ford has just declared open season on Taff ncuinations, and I'm
seriously thinking of rumning. Now I gould suppress the information here
but just to show you how democratic-minded I am(sob) I'1l1l let it out (eobs
and be a nice (slob)fellow.

Taff has a balance of $260 already, from last year?’s donations, and
has a change in The Rules to sSee thal some poor slob uses it: %o get
nouinated, you have to have the signature of five other people, one being
a generally-knovn fan: you have o donate $5 on the Epot; youw have to
swear you want 1t and will uge il (the nomination) and will go to the
London oon after all (barring .nforeseen Umsiénde). * Deadline Sep 30-!58.
Everything goes to Don Fozxd, .joxX 11@, Sharonville, Ohio., The winner, of
course, roeg to the WorldCon in Lond 1 or, if an unforessen Umstand comes
vp aué London doeen't get it but the .on stays in Anerica, to the Inter-
netional Con II in London, which will mount nearly to the same thing
if 1t's neeting British/Contenental fane you want {whicy is what I would).
Either ons in September. Let®s have a race that'll really dbring in the

voting donatione, yese 1 LONLON IN "571

¥id
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(orniinuved from p.4) A loves {uouble atiracvion) and is responsible for B,
A aiso loves C. D desires O (single attraction) and hates A. D kills B.
4 hates D (double antagonism). D's hate for A waxes, desire for C wanes.
D kills C. A kills self. Charaoterization would perhaps find A a widower
with a son, (B), in love wiih woman (C) who has a jealous lover (D). A

is protagonist, D antagonist.

Now for this set-up to poesess "quality," the characters would have
to have complete psychological make-ups, the thoughts they exprees must
carry out that psychology, the style of writing must indicate it-inherently.
More importent. this entire set-up of inherent meaning, oharaocter, and
human meke-up in the writing, thoushts, and characters must revolve aroumd
the plot. The plot must organize the entire story so that all its parts
above describved carry out the plot with maximum efficiency, timing, and
dramatic effect, and minimm waste of any pard, no matter how small. 4s
exanples I offer Shakespeare’s greatest tragedies.

Where doee science fiction differ from mainstream? After resading
probably less atf then the average Umbrane reader and writing next to none
of 1t, I have wandered to the concluslon that vwhereas mainstream litera-
ture has a plot structure as dexcribed two paragraphs up thereT, stf differs
in the basic charzecter mold ¢ where mainstream uses A,B,C,D,ete, which can
be sald to be wariables whioch vary according to human psychology and
character, stf has another main character--a oconstant. This isn't science
itself, but rather progress--advancenent--in any of the fields of science.
(Solence as opposed to religion, "culture," philosophy, eto) Physics,
nuclear or otherwise, sociology, political science; you know as well as I

. that there's a ream full of specific fields of science. This may or may

not also inmclude borderline fields (archaeology for one) when taken scien-
tifically. This constant may also, finally, be human advancement in
general scientific knowledge, techniques, or technology. Whatever it is,
it (a) has to do with scienoce and the sclentific approach to 1life, (b) is
progressive, advancing, (o) in stf aocts and is acted upon as a charaocter.

Let's call this constant S. Then, in any stf story, the plot hinges
on human (variable) oharacters plug S scténg together. Young man trying
to find his place in a world of tomorrcw (a world of scientific/techno-
logical advancement) (cf.Heinlein) is A eeeking own positlon under S.
Scientist can be represented as A with double attraction with §: his life
ie science and science is his life. Often S 18 used by A to accomplish
the action of the plot. Often 8 drives A ftc certain plot actions. The
med solentist, a tool of 8. 8 1itself can be a2 force driving together A
and B: a great job in scientiflc progress bringing together two enemies.
8 more often can bring A and B into antagonistioc conflict. A knows new
agrioultural methods are only thing to Save B's soclety: B resists, is
brgken- gociety saved. Or both A and B are broken, Or B 1s succesasful
and A 4nd S are broken. Also A cen resist S as force of men e
1€ev1table evolutimary progress (in science/technology)--either one can
win.,

Thus in sgiensc floction &, the Fforce of humau sclentific or practical
nronress, oots as @ sentesl charoctelr=in fact, i8 a central character;
ccting on the othexr, varialie, huaan, central characters ag all the central
ch roctera in e sainstream story (all variable) act: on each other., I'm
atfreic I hoven®t learned the art of lucid expression, but thatis ay Thourht
for the illonth. Any additions and/or corrections, I ﬁope? -

T TWTHY TAS T WORRIEDT I WAS 6 INCHES FROM HIS CAR." -John Lagnus
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145 ARTAUTH OF LI
It's Erey's Fauld Dept: A neck ox
8o nge, 1 called up Joum Magnu To ace
if he intended to go to the WEFA moe-
ting on Sunday evenling (1Jul) =8
uspal, and if go, if he'd drive u2
down. He sgreed, and picked me up

at eix Tor the journey. At 7:20 we \
were in Silver Spring, and called W SRR
Griggs %0 moke sure the mseting was MR &
there. It wesn't. WSFA was having <
a party. In Severns Beaoh. e cal- /T &
1ed up Ted White, and Eney %00, and = =
heir respective mothers gave us Ehe G; =
asme enswer. No answer at Sgencor's Xrg

or von B'8., So we (Meg and I) 11%

out for the tzek over 45 mfles of
traffic-packed twe lanme xoads. Al !
around 9:30 we'd gotten to Severns ’
Park, and after going down & couple
mile=long blind aldleys. we went back
to the community shopping center, %0
find ou$ that there was no such thing ‘
ag Severna 2each. 1t was half & dozen
miles of private cottages stretohed
along the shore of the Severn River,
12 miles north of Annapoelis or EO0.
Then we finally got hcme, at 11 poile,y
¥ag resolved to call up ite and

ask what gave...next day JU tells me
they left =% 8 in the e7eningec .

iiore plues depl. : 211 it costs is

22 to come to the World Cca in New
York...subtracting hotel bill, $rain

fare, food bill, and jncidentels (in=
cidentalse i), of course...and you ged

the Wonderful Convention Frogress

Report Bulletine (I couldn’4d imagine
anything I'd rather get) I That's G2

%o the Fourteenth World Science Fig-

tion Convention (or just 14WSFC, if

your brain is shaped like a licence
plate), Box 273, Radioactive City .
Station, New York 19, Ne¥e . (There'dl _
be & helluva lot of fane therei if Iist aua
keep on advertising, won'*t ‘there?) -+ i &

A Fipish to the Issue Dept: I'1l xy

to met Um 1B out this time next month, Iy

80 Suppose we make that the deadline Y

for free-lence material and letiere. &

(This is July4.Hap pirthday. . .Dads) &

Sorry aboubt repro s have juad digcovered

thiot oy oreen fades afier the fiftieth Thizd Cless Mail

copy. wiTite we smd tell BOT !ou'}iked Return,Forrard Post CGuaranteed
thiq?ﬁnqwill 1 be seelng you &t ine Form S5547 Requested

Con

bk 1=

——

Werk  Jebuknger
629 Headns Ptye L.

UNIVERSITY PrwvY

BALTIMORE 18, MD
!

e e

———y
. »

LCavas | -,;
SATNROTYT s §
- ' r'e -

L B e
JOoHN HITCHCOCR
¢Eo

L

- i

R e

-

5

A

LT



